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THE PARISIAN RECEPTION STRINDBERG’S 
PLAYS 


Pasadena, California 


URING the last quarter the nineteenth century, few 
Scandinavian writers attracted attention Paris. With the 
passing the years, the data concerning the recognition given 
the one the other Scandinavian have been lost sight 
ignored while misinformation has gained too wide circulation. 
1930 Dikka Reque published item the Bibliothéque 
dela Revue Littérature Comparée her study Ibsen, 
son, and Strindberg the light French Despite 
the fact that this work constitutes investigation worthy 
careful perusal, compilers anthologies, critics, writers 
memoirs, and others continue making statements which have 
little basis fact. two short articles, recently pub- 
lished, have set forth the facts pertaining the production 
Strindberg’s Fadren Copenhagen, Stockholm, and Paris.? 
the present paper shall endeavor present data regarding the 
reception accorded Strindberg’s plays Paris. 

doubt Strindberg himself led some readers astray. The 
fourth part the autobiographical novel son 
called The foreword the first edition, pub- 
lished contains extended list Strindberg’s works. 


devant critique francaise 1889-1901 (Paris, 1930), pp. 1-227. 

“Strindberg’s ‘Fadren’ the Stockholm The Germanic Review, 
Vol. (1944), pp. 223-224; ‘Fadren’ and the Libre,” 
Modern Language Notes (Dec. 1944), pp. 567-568. 

August Strindberg, Samlade skrifter (Stockholm, 1923), Vol. 19, pp. 299, 
323. 
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When mentions Fadren, Julie, and 
Strindberg refers them experiments re-creating the drama 
harmony with contemporary forms, his first effort having been 
Den Fredlése, produced 1872. Then adds the following ma- 
terial within brackets: tre stycken 
Libre’s, L’oeuvre’s (Paris) och Freie (Berlin) reper- 
Certainly, the surface, would seem that Strindberg 
means that all three plays were given all three theatres. 
shall soon see, the implication cannot supported fact. 
Again, Strindberg reveals that not certain about dates 
assigned performances his plays. his 
says: 
1887 Antoine Libre Paris, och Raquin, ehuru 
endast aptering roman, blev formgivande. Det var det starka motivet 
och den koncentrerade formen, som visade nytt, tidens enhet 
icke var iakttagen och ridafall kvarstodo. Det jag skriver tre: 
Julie, Fadren och fick ett bekant 
blev spelad hos Antoine, men icke 1892 (93?) efter att dock varit 
given Képenhamn, Studentersamfundet 1888 (89?). gavs 
teater... 


There one date this passage which there can doubt 
—1887, the year when Antoine opened the Théatre Libre. Yet 
Strindberg’s own uncertainty should make cautious ac- 
cepting any the dates that gives. 

Whatever may have been her sources, Lizzie Lind-af-Hageby 
error when she states that The Father, Lady 
Julie and Creditors were amongst the first plays produced 
the Libre] and he, therefore, had the 
satisfaction being played Paris before any appearance 
the French stage the ‘famous Norwegian blue-stocking.’ 


148. 

[bid. Vol. (Stockholm, 1919), pp. 47, 303. 

11. 

August Strindberg, the Spirit Revolt, Studies and Impressions (New 
York, 1913), 172. The epithet given Ibsen has sometimes been ascribed 
Strindberg; Reque, however, says that “en 1893, Henri Albert qualifia Ibsen 
‘célébre bas-bleuiste.’ Entretiens politiques littéraires, 1893, note 
105.” Reque, cit., 132 (note 250). 
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the same kidney the complementary declaration that 
“the production The Father, Lady Julie and Creditors the 
Libre was followed their performance the 
corded Strindberg’s plays Paris, Lind-af-Hageby refers un- 
qualifiedly the success Lady Julie and Creditors and the 
brilliant performance The Father. would seem that for 
time Strindberg and his genius furnished the chief topic 
conversation literary 

The Swedish actor and director August Falck likewise 
gives the impression that Strindberg’s plays achieved early 
success the Parisian stage. says: 
hos Antoine Libre Paris hade Julie 1892 slagit Ibsens 
rekord Frankrike, och samma hade Lugné Poe Théatre med 


succés givit Fordringsigare—om vilken Henri Becque sagt honom 


the claim that Strindberg vanquished Ibsen, hear 
echo Lind-af-Hageby’s statement that the Swedish dramatist 
was first the Parisian boards. seems patent that the 
writers have personally taken the rivalry between the Nor- 
wegian and his Swedish contemporary. 

Frida Uhl, Strindberg’s second wife, writes about her 
famous husband with much enthusiasm and unbridled emotion. 
She too paints picture, the dominant theme which 
Strindberg’s triumphs Paris. Like Falck she declares that 
Julie was produced Paris Antoine 1892 and that 
the play had broken Ibsen’s record France." 

Before becoming too involved Frida Uhl’s reports other 
plays, wish examine the data pertaining Julie. 
The first error recorded Falck, Uhl, and others the date 
performance Mademoiselle Julie the Libre. 
Again, material that may readily misinterpreted can 
found Strindberg’s own writings. letter Adolf Paul, 


Lind-af-Hageby, August Strindberg, 202. 

pp. 243-244. 

Fem med Strindberg (Stockholm, 1935), 23. 

Strindberg och hans andra hustru fran 
manuskript Karin Boye), vols. (Stockholm, 1933, 1934), 
Vol. 245. 


| 
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written Nov. 1892, the Swedish author says, Brief 
von Antoine selbst libre, dass Fr. Julie ‘vers 
Décembre’ spielt, das heisst, diesem Such state- 
ment finds confirmation Antoine’s own memoirs, for, 
entry made early November 1892, the director the 
Libre states, donnerai une piéce curieuse: 
Mademoiselle Julie, Strindberg, que viens distribuer 
Nau Yet neither Strindberg nor Antoine 
says that the play was actually given 1892, and little fur- 
ther reading Antoine’s memoirs reveals the fact that Made- 
moiselle Julie was the Libre January 
16, 

With the date settled, consider the second matter 
examined with regard Mademoiselle Julie—the breaking 
Ibsen’s record France. Although Lind-af-Hageby 
many others imply record that Fadren was the first Strind- 
berg play appear the Parisian stage, can stated 
fact that Strindberg drama had appeared any Parisian 
theatre any private salon Paris prior January 16, 
1893, when André Antoine gave Mademoiselle Julie the Thé- 
atre Libre. Moreover, can stated with equal authority that 
Ibsen was first performed Paris May 30, 1890, when Les 
Revenants was given the Théatre Ibsen’s first play 
was produced near the close the Libre’s third full 
season activity; his second play was the boards the 
same theatre not quite year later, when Antoine gave 
Canard Sauvage, April 27, Inasmuch Strindberg’s first 
play did not appear until the sixth full season, there can 


Paul, Strindberg-Erinnerungen und -Briefe, 2nd edition (Miinchen, 1924), 

André Antoine, Mes souvenirs sur (Paris, 1921), 270. 

[bid., 286. Cf. also Antoine, (Paris, 1932), 293; Adolphe 
Thalasso, Libre (Paris, 1909), pp. 133, 253, 274, 279; Dikka 
Reque, op. cit., pp. 33, 38, 146, 214; Samuel Waxman, Antoine and the 
(Cambridge, 1926), 227. 

op. cit., pp. 131, 236; Reque, cit., pp. 56, 213; Waxman, cit., 224. 

Antoine, Souvenirs pp. 230-231; 264; 
Reque, op. cit., 213; Waxman, cit., 


| 
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question about who was given first Paris. Furthermore, after 
Antoine had pioneered producing two Ibsen’s plays, other 
directors followed his lead. Hedda Gabler was given Decem- 
ber 17, 1891, the Maison Poupée 
was performed private showing the salon Mme. 
Aubernon some time during and December 17, 1892, 
Dame Mer was produced the Cercle des Escholiers 
the auditorium the addition the 
appearance five different Ibsen plays prior the performance 
any play Strindberg, two other works the Norwegian 
were put the stage during the same year that Mademoiselle 
Julie was first produced: Rosmersholm, October 1893, and 
Ennemi Peuple, November 10, 1893, both given the 
new Théatre other words, the end 1893, 
the theatre-going public the French capital had witnessed 
one play Strindberg, six Ibsen. seventh the latter 
had been given private salon. 

Personally, not little puzzled know what anyone 
means stating that with the performance Mademoiselle 
Julie the Libre Strindberg broke Ibsen’s records 
France. matter how sympathetic student toward Strind- 
berg, the facts hand allow choice which dramatist 
was first Paris and which one had established the better 
record 1893. truth, not too much say that Strind- 
berg doubtless reached the Parisian stage the interest 

Even regards the treatment each dramatist critics 
and audiences, find evidence that any records were broken. 
his intimate study the Waxman has com- 
mented the reception accorded the first two Ibsen plays. 
“The Wild Duck fell completely flat, flatter than Ghosts. Sarcey 
attacked most savagely, and Doumic said that required 


Reque, op. cit., pp. 43, 213. 

Antoine, 282; Reque, op. cit., 213. 
Reque, op. cit., 213. 

Cf. Reque, op. cit., pp. 17-18, 26, 145-146. 


| 
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violent effort the French mind comprehend Antoine 
himself makes the following comments his memoirs after the 
presentation Sauvage April 28, 1891: 

représentation curieuse; public hostile, gouailleur, fini par étre 
emporté complétement par admirable cinquiéme acte. bien imité les 


cris canard chahuté quelque peu, mais presse est d’un ton qui dit 


The reception was little worse than Antoine willing 
admit. truth, for the next few years after this performance, 
was the that devoted itself Ibsen 
rather than Antoine. regards this particular play, Canard 
Sauvage, Antoine did not venture produce again Paris 
until May 1906, fifteen years 

For almost thirty pages, Dikka Reque records the reac- 
tions literary and dramatic critics toward Les Revenants and 
Canard Sauvage, and becomes obvious that Ibsen had his 
stalwart supporters uncompromising opponents.” 
Strindberg’s Mademoiselle Julie, Reque requires only five 
She does not include the sympathetic report Louis 
Dumur, one which believe quite revealing its very de- 
fense Strindberg: 

tenue sotte presse devant suédois, qui pour 
premiére fois était révélé grand public (peu personnes, sans doute 
ont superbe roman Strindberg, Mariés, dont existe une traduction 
m’exciterait volontiers éloge sans borne Mademoiselle Julie, 


When dramatist has swept his audience before him, one 
scarcely expects extravagant eulogy way protest against 
the allegedly stupid attitude the press. read further 
Dumur’s article, come the conclusion that dominant 
faction the audience well the press reacted unfavorably. 


Waxman, op. 145. 

Antoine, Souvenirs (Théatre-Libre), 231. 

Antoine, Mes sur Antoine sur l’Odéon (Paris, 
1928), 286. 

Reque, op. cit., pp. 56-84. 

pp. 146-150. 

Mercure France (Jan.-Avr., 1893), Vol. 269. 
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piéce s’est jouée milieu d’un concert lazzis, cris, sifflets, d’ex- 
clamations indignées rires stupides, qui étaient peu propres créer 
milieu convenable une audition sérieuse. Les spectateurs les plus probes sont 
sortis d’une pareille représentation avec conviction qu’ils venaient d’as- 
sister une seconde été beaucoup plus correcte; écouté 
avec calme décence; méme applaudi: ceux qui bien voulu ont 


Patently the audience was hostile January 16, 1893, and 
this borne out the latter part André Antoine’s entry 
his Souvenirs sur 

Mademoiselle Julie causé, fond, une énorme sensation. Tout pas- 
sionné public, sujet, milieu, resserement seul acte d’une heure 
demie d’une action qui suffirait nourrir une grande piéce Certes, 


des ricanements, des protestations, mais, réalité, s’est trouvé 
devant autre 


Despite the fact that the audience was deeply interested 
the play, Antoine not give repeat performance produce 
any other play Strindberg the Libre. January 
26, 1899, six years later, again gave Mademoiselle Julie, this 
time the And that completes the history 
Antoine and Strindberg’s dramas. 

During the theatre season Mme. Bernardini 
wrote several articles under the general title 
and one these she gave Strindberg considerable space. 
discussing Mademoiselle Julie, however, Mme. Bernardini refers 
dernier, peut ranger parmi les moins réussis 

Judging the attention given literary and dramatic 
critics, can find evidence that Strindberg surpassed Ibsen’s 
record 1893. The statement made Uhl and Falck thus 
seems purely apocryphal. 

The play has also gathered about itself 
blanket woven misinformation regarding the Parisian show- 
ing. Lizzie Lind-af-Hageby errs stating that The Father and 


270. 

Pp. 286-287. 

Antoine, Souvenirs (Antoine Odéon), 139. 

revue hebdomadaire (Jan. 1894), Vol. 20, 


t 


Creditors were produced Antoine the Libre; and 
many others, American well foreign writers, have made the 
same error—especially regards The know very 
well, only Mademoiselle Julie was performed the 
Libre, and André Antoine never attempted produce any 
Strindberg’s other plays. Falck says that was 
given the under the direction that 
quondam associate Antoine’s—Aurélien-Marie Lugné-Poe. 
According Falck the play was produced the Oeuvre 
and this statement raises questions about the theatre 
founded Lugné-Poe and others. The literary historian René 
Lalou says nothing about Strindberg but clearly implies that 
Ibsen’s plays were being given the Oeuvre the 
other hand, Bacourt and Cunliffe declare that the theatre was 
founded Indeed, had Falck glanced Swedish 
encyclopedia, would have found there too the year 
Unfortunately, however, there seems nothing the way 
factual data support Falck, Lalou, Bacourt and Cunliffe, and 
the Swedish encyclopedia. Other authorities have set forth 
1893 the year when the was 
and number them have provided evidence that is, believe, 

the second Strindberg play produced 


See footnote above. 

See footnote 10, above. 

Contemporary French Literature, tr. from the French Bradley 
(New York, 1924), 80. 

French Literature During the Last Half-Century (New York, 1923), 
326. 

Nordisk Familjebok (Stockholm, 1912). 

realize that encyclopedists and others feed upon one another and read- 
ily digest errors; hence not rely merely majority vote. 

Gustave Vapereau, Dictionnaire Universal des Contemporains, édi- 
tion (Paris, 1895), Supplément, 95; Dictionnaire National des 
(Paris, n.d.), Vol. 314; Larousse Siécle (Paris, 1931); Enciclopedia 
Italiana (Rome, 1934); Enciclopedia Universal Ilustrada Europea Americana 
(Barcelona, n.d.); Dictionnaire National des Contemporains, les éditions La- 
jeunesse, édition (Paris, 1939), tome 354; Samuel Waxman, 
Antoine and the (Cambridge, 1926), 196; Reque, cit., 46; 
Antoine, pp. 251-253, 293-294. 
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Paris, was given French translation—Créanciers—on June 
21, 1894, the The drama was given 
late during the first season when the was 
operation that was almost post-seasonal; yet Lind-af- 
Hageby, Frida Uhl, and Falck assure that the Swedish 
dramatist scored fine success. Indeed, Frida Uhl tells that 
June 21, 1894, new literary star rose over More- 
over, she says that Strindberg’s theatrical victory was excep- 
tionally great, for Créanciers was presented immediately after 
the audience had been put into ugly mood through the per- 
formance Henry Régnier’s one-act play, Gardienne. 
evidence the triumph, Frida Uhl cites telegrams which 
Strindberg sent her, and she also quotes length from Herman 
Bang’s eulogy 1909, made the eve Strindberg’s sixtieth 
anniversary. Seemingly, the author Créanciers transformed 
the hooting, fist-clenching theatregoers into enthusiastic ad- 
mirers. 

Frida Uhl’s work was published 1934 and Herman Bang’s 
eulogy was given 1909. The play, however, was produced 
seems strange that Frida Uhl did not cite reviews 
written the time that Créanciers was produced, for they would 
have been much more convincing than the telegrams her 
husband the eulogy Herman Bang, given fifteen years 
later. 

Strindberg’s second play Paris may have come off better 
than the first. his study the Adolphe 
Thalasso incidentally refers Créanciers way comparison 
with Mademoiselle Julie: les grandes qualités Mlle 
Julie, tragédie acte, jouée Libre, janvier 
1893, piéce dramaturge suédois n’a pas large 
ses Créanciers que Lugné-Poe nous faisait connaitre 
should add that this statement was also published about 
fifteen years after the production Créanciers. 


Antoine, Thédtre, 312; Reque, op. cit., 214. Note that Strindberg 
himself was error regarding the year which Créanciers was produced. See 
footnote above. 

Op. cit., 133. 


J 
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Dikka Reque gives not quite two pages critical com- 
ments seems clear that Strindberg’s power 
dramatist recognized, but there nothing support the 
views expressed Lind-af-Hageby, Falck, Uhl, and 

Strindberg’s Fadren—le Pére, the Parisian stage—was 
The occasion for this performance explained 
Francisque Sarcey article dated December 17, 
says, nous donné sous direction Lugné- 
Poe, une soirée gala, Auguste Strindberg, 
tragédie trois 

This was the third Strindberg play given Paris 
less than two years. With regard its production Frida Uhl 
writes with great emotion about the tremendous success—the 
triumph, fact—of her great husband. From the description 
that she has given us, gather that all the notables Paris 
attended the presentation Pére order honor the Swedish 
The least can say that this time possible 
find some material indicating that one Strindberg’s plays 
received some criticism that was very favorable. 

O.-G. Heidenstam, the second part study entitled 
“Le Roman gives his full attention Strindberg. Al- 
though discusses primarily the novel, gives passing atten- 
tion also the drama: 

lecteur rappelle sans doute cette comédie [Mademoiselle 
désastreux produit sur public frangais par cette fille d’un comte, 
fiancée baron, qui s’en allait, propos délibéré, séduire cuisine 
valet chambre son pére. 


Op. cit., pp. 151-152. 

Cf. also Jules Lemaitre, “De Recente des Littératures 
Revue des Deux Mondes, Vol. 234 (N.S., 126; Dec. 15, 1894), pp. 847- 
872; Henri Albert, Mercure France, Vol. 
1894), pp. 380-383; Louis Ganderax, “Chroniques revue 
hebdomadaire, (July 1894), pp. 458, 461, 

Reque, op. cit., 214; Antoine, 312. 

Quarante Ans Vol. (Paris, 1902), pp. 400-407. 

Op. cit., pp. 379-380. 
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Convenons toutefois que dans Pére, connu public parisien, 


Heidenstam’s praise grudgingly given, but Henri Albert 
filled with unconcealed admiration for the Swedish writer. 
his review Pére, Albert first takes occasion castigate 
Emile Zola, charging the latter with interring Strindberg when 
first 1887 the Swede knocked the door the French 
naturalist 
bel enterrement, fallut France succés d’Ibsen vogue 
Scandinavisme pour qu’on Strindberg. Mademoiselle Julie 


capitaine “qui n’a pas méme nom,” ont remuer jusqu’au plus profond 
une salle enthousiasmée. Zola n’était pas 


That the reception Pére was far more favorable than 
that accorded the first two plays partially indicated the 
space given Dikka Reque’s study well the com- 
ments reviewers. The play given little more than six 
pages, and definitely favorable criticisms are cited. Henry 
Bauer, who lauded Ibsen, reported have declared that this 
performance was ‘la premiére victoire indiscutée indiscu- 
table que littérature scandinave’ gagna Even 
Sarcey tends sympathetic although, Reque observes, 
unable close his article favorable Camille 
Mauclair “‘signale que fut ‘le premier grand dé- 
time, because Mauclair’s close association with Lugné-Poe, 
who produced Pére, cannot guarantee that his report was 
Through the grumbling admissions unfavor- 


Les Revue des deux mondes, Vol. 243 (N.S. 135, June 15, 
1896), pp. 853-867; “II, Auguste Strindberg,” ibid., Vol. 244 (N.S. 136, July 
15, 1896), pp. 379-400. 

Strindberg had sent Zola French translation the play and had re- 
ceived fairly noncommittal answer. 

Reque, cit., 152. 

156. 

155. 

Dictionnaire National des Contemporains (Paris, 1939), 
354. 


able critics, however, can reasonably certain that the 
audience gave generous applause the performance Pére. 

Among the critics still unfavorably impressed was Jules 
Lemaitre. While admitting few good things about the drama, 
nevertheless could not respond sympathetically the drama- 
tis personae. The captain Pére, for example, quite beyond 
the imagination Jules Lemaitre: ‘‘Au lieu aller,— 
devenir fou tour d’horloge pour faire plaisir 
But perhaps Lemaitre was little interested the Swedish 
dramatist, for could not even remember that Strindberg was 

With the best intentions, the present-day investigator 
able state only that the reception Pére, while apparently 
revealing very favorable response the part the general 
audience the Théatre was index dramatic 
qualified and insubstantial.” 

There still another test can make regarding the recep- 
tion Strindberg’s dramas Paris. the time that the Swed- 
ish writer died, 1912, had completed almost sixty plays. 
reasonable question ask how many these dramas 
were produced the French capital, and the answer should 
provide means for judging own investigations 
books the Parisian theatres and reviews given jour- 
nals reveal that during his lifetime Strindberg was the Pari- 
sian boards with more than three plays, produced 
period six years, 1893-1899. Mademoiselle Julie was given 
1893 and 1899; Créanciers and Pére were both performed 


Reque, op. cit., 157. 

152 (note 317). 

Cf. Gustave Vapereau, Dictionnaire Universal des Contemporains (Paris, 
1895), Supplément, 95: principales piéces Strindberg ont été 
avec succés curiosité The contributor this article 
Strindberg seems wholly ignorant the fact that 1893 the Swedish 
writer had completed twenty-five dramas, say nothing other literary works. 
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1894. That the historical report with which all stories suc- 
cess must squared. Dikka Reque has uncovered nothing 


more. Indeed, she aptly summarizes the tale Strindberg’s 
so-called success Paris: 


‘saga’ Strindberg Paris aux siécle est des plus courtes. Les 
reprises ces trois oeuvres furent extrémement rares et, sauf pour quelques ar- 
ticles parus moment mort 1912, n’est qu’a partir 1921, aprés 


Indeed, her Tableaux Chronologiques Reque records the pro- 
duction but one more Strindberg play, addition the 
four already mentioned, viz., Songe, performed June 
1928, the Alfred 

For Strindberg there was conquering Paris. Nor was 
there any breaking Ibsen’s records the performance 
dramas, the publication the response audi- 
ences and dramatic Whether not Strindberg was 
fault failing ingratiate himself with theatre directors and 
reviewers beside the too, all questions relating 
the aesthetic values his plays. The fact remains that 
stirred Paris but little, far less than did that other great Scan- 
dinavian dramatist, Henrik Ibsen. 


Reque, op. cit., 146. 

214. 

Reque makes Strindberg’s small list appear even smaller the omission 
Margit, femme chevalier Bengt. This probably just slip, inasmuch as, 
earlier her book, Reque calls attention the publication this translation 
1898. pp. 27, 217. 

Note the statement made Thomas Dickinson: Ibsen died 
the petted darling admiring world, Strindberg’s disciples are even to-day 
but handful. But wherever genius appears, whether Germany, Italy, Spain, 
America, pays tribute Strindberg.” There question Dickinson’s 
mind about comparative success regard Ibsen and Strindberg. Further- 
more, omits France from the list countries paying tribute the Swedish 
dramatist. Contemporary Drama (Boston, 1927), 192. 

Reque, op. cit., (note 64). See also the first chapter Falck’s 
Fem med Strindberg. 


NOTES OLD NORSE PHONOLOGY 


ALBERT STURTEVANT 
University Kansas 


Regarding Old Norse and Gothic The combination 
and intermediate position was lost, exactly parallel the 

final position the was the first the two spirants 
suffer loss, attested Goth. final position! 
These two factors prove that the was lost during the 
Gothic-PN era before the time the oldest v-umlaut. Therefore, 
was developed not directly from *sahv but from the inter- 
mediate stage and hence and here fell together. 
final position the must have been voiceless con- 
junction with the voiceless spirant (=*X). is, therefore, 
possible that this type represented single sound, i.e., 
labialized *h, which final position lost its labialization. 

intermediate position, the other hand, where account 
the syllable division the preceded the vowel the following 
syllable, the must have represented voiced spirant 
conjunction with the following vowel, just the initial 
intermediate may assume that the was the 
first the two spirants suffer loss (i.e., sé- 
Gothic over against the loss final unvoiced (cf. 
Goth. The discrepancy between seng 
with v-umlaut and without 
is, therefore, due the fact that voiced was preserved during 
the period the oldest v-umlaut (cf. Goth. saggw), whereas 
unvoiced *hv had already been lost the prehistoric 
period (cf. Goth. salv for *sah<*sahw). 


Goth. the has been restored through leveling the paradigm 
(i.e., phonetically correct etc.). 
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Since Goth. was phonetically correct only initial and 
intermediate position, the arguments favor its representing 
single sound can hardly The only (=Xw) that 
can with any plausibility considered single sound 
PGmc final position, because only here was the lost 
all the Gmc languages. initial position there can abso- 
lutely doubt but that Goth. represented double sound 
(cf. hvat), and intermediate position the double 
character Goth. attested the fact that the per- 
sisted West Gmc after the single spirant had been shifted 
according Verner’s Law (cf. Goth. 
single consonants). The conclusion therefore that 
*Xw was preserved and Goth. double sound 
both initial and intermediate position but single 
sound (i. e., labialized which became delabialized) final 
position. 

Regarding the Distribution the Suffixes -il:-ul the Sub- 
stantive Declension. These two suffixes are frequently added 
the same stem, resulting two distinct paradigms (cf. va- 
plur. etc.). the substantive drasill, 
however, the appear only the syncopated case 
forms (i.e., the dat. sing. and the whole plur. paradigm), 
where they have displaced the (cf. drasill, drasils, 
drasil; etc.). The syncope must, therefore, have 
been some way responsible for this displacement. 

According the syncope originally (i.e., during 
the Primitive Norse era) took place only the be- 
cause that time the was without stress, whereas the 
il-suffix received secondary stress. Hence considers all 
syncopated forms with the historical times ana- 


Cf. Jellinek, Geschichte der got. Sprache, §33. 

Noreen, §173, Anm. “Gegensitze wie vapell:pl. 
drasell:dat. pl. zeigen, dass urn. zeit, wenigstens 
bei vielen mask. subst., die suffixformen und innerhalb eines paradigmas 
derart verteilt waren, das jene nebentonig und daher nicht synkopierend, 
diese unbetont und daher synkopierend 
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logical after the pattern the (e.g., vadli:vadlar 
after the pattern and therefore that the original 
status preserved the proportion vadill: 
etc. 

Whether Noreen’s theory regarding the syncope 
correct not, not believe can satisfactorily explain the 
distribution these suffixes historical times, because the 
secondary conditions which altered the original status. The most 
important these conditions the status the radical vowel 
which historical times was subject umlaut. The original 
radical vowel either remained unaltered was umlauted 
historical times according the secondary laws umlaut. 
The process umlaut often depended upon the presence 
loss the vowel the following syllable. Hence often im- 
material whether the presence loss (in syncopated forms) 
this vowel was original secondary (i.e., analogical) according 
Noreen’s theory. the syncopated cases the 
(whether analogical not) radical vowel remained un- 
changed, whereas the unsyncopated cases this was um- 
lauted resulting vowel variation (for unsyncopated 
(for syncopated forms); cf. k-e-till, k-e-tils, k-e-til, 
but k-a-tlar, etc. course, leveling could occur, 
either the syncopated case forms (cf. Egill, 
throughout the paradigm, e.g., vadill (with -a- throughout) 
and ferill (with -e- throughout). the substantive drasill 
this vowel variation could not occur (cf. drasill:*dras- 
li:*draslar). Since u-umlaut occurred syncope, the 
forms the syncopated case forms furnished vowel variation 
the paradigm drasill, just the syncopated case forms 
ketill furnished vowel variation e:a (cf. k-e-till, 
tlar with dr-a-sill, the plur. paradigm the 
introduction the was further favored the fact 
that here the wl- and the fell together the dat. case 
(cf. The assumption that the 
represent the original status syncope does not 
explain their displacement the the paradigm 
drasill. That this displacement was due the secondary pat- 
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tern vowel the paradigm supported the 
fact that wherever the vowel variation did occur, the 
forms never displaced the The conclusion is, then, 
that the distribution the and the sub- 
stantive paradigm depended upon the secondary conditions 
syncope and umlaut (with vowel variation) and had neces- 
sary connection with the status. 

Regarding the Discrepancy the Development the Diph- 
thong *ai before Original and before Secondary r<*r. the 
diphthong *ai the vowel regularly suffered tautosyllabic 
i-umlaut (*ai>ei) except before original where the diph- 
thong *ai was monophthongized (cf. Goth. 
Goth. Goth 

Since was capable producing palatalization (the so- 
called r-umlaut, cf. Goth. evident 
that when the diphthong *ai preceded the tautosyllabic 
i-umlaut (as was simply re-enforced the 
parallel palatalizing influence the i.e., that the type 
really have case combined palatal umlaut 
(the so-called the gen. sing. form 

the other hand, must assume that 
*sair>sdr the (original) was responsible for the loss the 
vowel element the diphthong *ai, and that, too, before the 
time when the vowel received compensative lengthening. 
account for this loss must further assume that the original 
could not have been palatal quality (like but must 
have been velar That the velar quality the was responsi- 
ble for the disappearance the preceding palatal vowel 
the diphthong *ai confirmed the parallel example 
before the velar spirant (cf. Goth. 
The palatal vowel the diphthong *ai could not have 
been easily articulated conjunction with the velar spirant 
and consequently disappeared, otherwise cannot explain 


This secondary vowel variaton represents the same sort pattern 
exists the sing. and plur. paradigm NHG substantives, often resulting 
analogical umlaut (cf. hence Baum: boume). 

Cf. Egill: Agli, Egli; but 
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the retention the velar vowel the diphthong *au before 
before the time contraction (cf. 
but The retention the velar before 
contracted vowel whereas the loss the palatal vowel 
before attested the contracted vowel without 

may assume that was the palatal quality and the 
velar quality that caused the discrepancy the development 
the diphthong *ai the types and 

Regarding Vowel Lengthening before ac- 
cented closed syllable before the original high (palatal) 
vowels were lowered *e:*o and then suffered lengthening 
(cf. Goth. Goth. 
Palatalization could also occur (cf. 
That the accent, and not the sinking, was respon- 
sible for the vowel lengthening clear from the fact that 
the unaccented form the prefix the lowered (palatalized) 
vowel remained short (cf. 

process which was the reverse ‘sinking’ before oc- 
curred the palatalization *a>e but without 
vowel lengthening (cf. *kaz [Goth. kas] >*kar>*ker> ker, 
But since the examples this type 
(<*a) before are all confined forms subject inflec- 
tion (in which the inflectional endings opened the root syllable), 
may assume with Noreen (op. cit., §126, Anm. that this 
was likewise lengthened *é, which was later discarded 
for short through leveling the paradigm (cf. *kér>kér 
after the pattern etc.). priori there reason 
assume that respect lengthening before there was any 
differentiation the two types (cf. 
Similarly, the short vowel due 


The apparent retention before *X, resulting due 
the substitution secondary *ei cf. (for *staiX), after the 
pattern the type beit; The original form would have 
yielded parallel see Heusler, §86, Anm. 
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sinking and r-umlaut remained short accented closed 
syllable through leveling the inflectional paradigm (cf. 
but leveled after the pattern 
etc.). 

regard the chronology the three factors involved 
the shift and viz., (1) the ‘sinking,’ (2) the 
vowel lengthening, and (3) the r-umlaut, there can doubt 
but that the r-umlaut was the last process take place. That 
the ‘sinking’ occurred before the time the r-umlaut self- 
evident forms where both ‘sinking’ and r-umlaut were in- 
volved (cf. Since both and are capable 
r-umlaut, must assume that the palatalization these 
vowels was synchronous. Therefore, the r-umlaut (without 
‘sinking’; cf. must likewise have taken place after 
the time the ‘sinking’ (i.e., that both the forms and 
were later origin than the form with ‘sinking’ 

Regarding the priority the ‘sinking’ over the vowel length- 
ening have factual evidence. But immaterial which 
these two processes was the first take place inasmuch 
the end result identical (cf. 
the form directly derived from whether this 
form directly derived from from 

regards the vowel lengthening, this could not have been 
due compensation unless assume the development 
another vowel before which was afterwards lost. Since the 
liquid spirant (whether velar [cf. palatal 
[cf. possessed vibratory character, possible 
that the preceding accented vowel shared the vibration the 
spirant, resulting the repetition the vowel and hence 
lengthened vowel (cf. 
>mér). may objected that original likewise represented 
vibrating spirant and that therefore should have expected 
vowel lengthening likewise before original closed accented 
But there may have been difference the intensity 

generally assumed that this did not occur, but have une- 


quivocal evidence this effect, for none the examples occurs monosyllabic 
words not subject inflection (cf. Goth. wair:verr, Goth. wargs:vargr, etc.) 


4a : 
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the vibration these two types hence the difference 
respect vowel The vowel lengthening can ex- 
plained other ground than that the sonant some way 
added vowel element. According this principle explain, 
e.g., the secondary lengthening vowels before cacuminal 
plus consonant (cf. Here vowel element 
may have been generated before the sonant liquid result- 
principle both the primary lengthening and the 
secondary lengthening represent compensa- 
tive lengthening through the loss vowel which was gen- 
erated the following consonant. 

when another stood the preceding syllable (cf. 
etc.). have, however, examples the shift 
where dissimilation was impossible. Noreen (op. cit., §253, 
Anm. mentions three examples this type viz., (1) 
and (3) berve (dat. sing. form Since the here 
was not due dissimilation, must analogical origin. 
The most plausible pattern for the analogy must have been 
furnished forms which dissimilation took place. 
Since the analogical was restricted certain words, 
necessary assume that there was some common point 
contact (either the vowels the consonants both) 
between the forms with phonetically correct (due dissimila- 
tion) and the forms with analogical 

far the first two examples are concerned, this point 


analogical influence (cf. Goth. bairan: bar=ON bar with short after the 
pattern fal, nam, trad, etc. the 4th ablaut series). 

unaccented syllables the vibratory quality was reduced; hence, 
reduced vibration due lack accentuation may account for the retention 
the short vowels. 

Goth. Goth. etc. Only velar vowels 
were lengthened before cacuminal plus consonant (cf. 
the palatal vowels remained short (cf. 
which fact indicates that the palatal quality the vowel prevented the velar 
before from developing. This represents type svarabhakti vowel. 


\ 
\ 
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contact could have been furnished the radical vowel 
‘unrest,’ hence and ‘to 
fall into decay,’ hence which has sense similar 
viz., degenerate person.’ The presence both 
and (due dissimilation) after the vowel could have led 
through proportional analogy the substitution for 
where dissimilation could not occur (‘umgekehrte Schreibung’). 

regards the last example, for berve from berr ‘tree,’ 
seems most plausible that the here was not due the exam- 
ple dissimilated (for which there point contact) 
but was borrowed from the dat. sing. form badme from the 
synonym badmr ‘tree,’ especially since the for occurred only 
before the (cf. badmr:berr but with before the 
consonants 

Regarding the Use the r-Ending the Nominative 
Singular Substantives Foreign Origin. Proper names 
foreign origin usually appear without the r-ending (cf. 
Satén, etc.). Whenever the does appear such 
names, its presence may explained due either (a) associ- 
ation with some native name similar form (b) conformity 
with some native type substantive declension. 

Cf. native name); hence the secondary 
forms The ecclesiastical names Adam(r), 
could then have followed the example 
Défidr adding the r-ending. 

Cf. Krist(r) proper hestr. 

According this principle can explain the discrepancy, 
e.g., between the ecclesiastical titles biskop ‘bishop’ (without 
r-ending) and ‘priest’ (with r-ending). Whereas the mono- 
syllabic conformed with the native declensional type 
hestr, the dissyllabic form did not correspond any 
native type ending suffix. Only when the foreign and the 
native suffixes coincided form was the r-ending (cf. 


when the second element the foreign word coincided with de- 
clensional type (cf. just the case proper names 
(cf. above, 
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ket-ill: Lat. ang-el-us: Grk. cf. Goth. 
agg-il-us). The form biskop (without r-ending) then remained 
level with those proper names without which were not 
directly indirectly influenced the forms native proper 
names. 

Regarding the Loss Final Unaccented Syllables. This 
loss regularly occurs only the case compounds 
(cf. mikils-, helz-, and sporadically 
skal>ska, which auxiliary verb was unaccented. Since 
skal and -*til were both unaccented, there remains ex- 
plained the doublet forms over against the single form 
-*ti. This discrepancy must due the fact that the tend- 
ency for final disappear unaccented syllables was partly 
checked through leveling the verbal paradigm (cf. skal: skolom, 
hence only rarely the form ska), whereas there was such 
counter influence present the case the suffix 
-*til>-ti. The fact that the loss final unaccented syllables 
occurs rarely may explained the ground that this 
seldom occurs words not subject inflection and consequently 
not subject the restitution the through leveling the 
paradigm. 


THE DELUSIONS MASTER PERUS 


ALEXANDER KRAPPE 
Princeton, New Jersey 


THE early part the fourteenth century the learned 

bishop Jén Halldérsson Iceland, composed 
number stories, largely translations adaptations from the 
Latin, and compilation known the Clarus Saga containing 
considerable amount like material. Since 
known have studied Paris and Bologna, and since fur- 
thermore his stories are clearly non-Scandinavian origin, 
they are sufficient importance for the history mediaeval 
fiction warrant enquiries into their ultimate provenience. 
Presumably for this very reason they have been neglected, al- 
though the excellent edition (with German translation) 
Hugo Gering should have encouraged such research. 

One the leading figures, both the aeventyri collection 
and the saga, certain Master Perus, who represented 
extremely clever magician. him Jén Halldérsson tells, 
among others, the following 

Perus arrives port which (i.e., evidently, viking) lies 
anchor with fleet men-of-war. That duke described honest man who, 
though yet landless, makes living fighting pirates but leaves peaceful 
merchants alone. 

Perus arrives, the duke’s servants are busy preparing chicken for their 
master’s dinner. Perus goes meet him, pays him some compliments, and 
quietly asks him why does not strive become king. The duke simply 
replies that the thought had never occurred him. Perus then goes ask 
whether would like king he, Perus, were afford him the means, 
and whether that case would show himself grateful and pay his benefactor 
ten marks gold annually. The duke offers much 200 marks, but Perus 
modestly declares himself satisfied with ten. 

Just then the king neighboring town happens die, leaving son 
years old. The popular assembly about declare this boy his father’s 
successor when Perus appears and points out that the child still too young 
effectively defend the kingdom, and slyly adds that fleet warships has 
just landed from which attack may feared. Asked whether knew any 
one capable ruling the country, recommends the duke. 

Hugo Gering, Aeventyri. Novellen und 
Halle, 1882-1883, Vol. pp. 227 ff.; Vol. II, pp. 163 ff. 
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Perus returns the ships, informs the duke what has happened, and 
advises him the town, whereupon paid his first ten marks. 
The duke once elected king and given the widow his predecessor 
his wife. 

After year Perus reappears before the erstwhile duke and given his 
second ten marks. The courtiers are astonished but say nothing. After another 
year Perus repeats his visit ask for the money due him. This time the cour- 
tiers protest loudly and indulge all sorts conjectures the reason this 
The king, hearing this, asks Perus desist from making his 
demands but has the ten marks paid out him for this time. Perus replies that 
intends continue collecting what due him, and leaves. 

another year turns again, spite the outcry the courtiers. 
The king loses his temper, reproaches him with abusing his kindness, and even 
indulges veiled threats. Perus declares calmly that such threats will not stop 
him. “Then shall have you arrested and possibly you still 
asks Perus, first the king re- 
those days you were duke,” says Perus, you were told that 
you were honest man; but now you have become greedy and unjust; since 
have then found you out, think your dinner The duke found 
himself his ship: the time that had elapsed was more than was necessary 
cook chicken for dinner. The election, the marriage, and the three years 
kingship had been mere delusion which Perus had meant test the duke 
—and had succeeded. 


his annotations Gering’s translation the aeventyri 
Reinhold Koehler pointed out close relationship between this 
tale and another told Don Juan Manuel his Libro 
Petronio Conde Lucanor, monument contemporaneous with 
the aeventyri and which the eleventh story? 


dean the cathedral San Yago requests certain Don Toledo 
teach him magic. Don receives him kindly and asks his maid prepare 
some partridges for supper but not put them the fire pending further 
instructions. Then messengers appear who successively advise the dean his 
elevation the dignities archbishop, cardinal, and pope. Although had 
solemnly promised certain favors Don reward for his teaching, now 
that has the power grant them steadfastly refuses keep his plighted 
word and finally threatens his teacher with having him prosecuted for witch- 
craft. Then all sudden the good dean finds himself still the study his 
prospective teacher, who quietly tells him that content with the excellent 
result the test, for otherwise would feel sorry have shared even 
partridge with him. 


Ed. Hermann Knust (Leipzig, 1900), pp. ff. 
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the same group tales belongs German text forming 
part Boner’s Edelstein, Swiss compilation fables ap- 
proximately the same 


priest who had studied the black arts desired test the character 
friend. led him grass plot and then asked him whether would grant 
him certain favors should ever obtain some high post. The friend naturally 
answered the affirmative. Just then troop horsemen came riding up, 
whose leader announced the friend that had been elected king 
lant,” and they insisted taking him with them his new dignity. Having 
been king for some time, beheld the priest, who reminded him his promise 
and asked for gift. But the king acted though did not know him and 
refused his request. Suddenly the delusion vanished: both men were still standing 
the grass plot. 


Boner’s source was unquestionably some mediaeval ex- 
emplum written Latin, may seen comparison the 
above outline with text taken from the Promptuarium ex- 

Dicitur quod quidam nigromanticus habebat discipulum qui promittebat 
multa bona. Cumque vellet experiri utrum ita faceret fecit per incantati- 
onem videri quod eligeretur imperatorem constantinopolitanum quod 
eum venirent primo nuncii, post milites eum rapientes imperatorem facientes 
eum homagia terrarum suarum. Cumque multe terre obvenirent que non 
habebant dominos, videbatur ei, rogavit eum magister suus recordaretur 
promissi, dans aliquam terrarum illarum. Cumque ille diceret nescire quis 
esset intulit: sum ille qui vobis dedit hec omnia vobis hec aufero.” 
exsufflata incantatione ipse invenit 


course clear that all four stories, whose number might 
increased some additional Latin belong single 
type reducible, the last analysis, one archetype: all 
them the magician produces the delusion for very definite 
purpose, namely, test the gratitude his friend pupil. Such 
need not the case; that is, quite conceivable that simi- 
lar illusion may created for particular purpose all. 


Ed. Pfeiffer (Leipzig, 1844), pp. 167-169. Boner cf. 
Geschichte der deutschen Literatur der Schweiz, Frauenfeld, 1892, pp. 172 ff.; 
Ch. Waas, Die Quellen der Beispiele Boners, Giessen, 1897, pp. ff. 

Knust, op. cit., 331. 

Ibid. 
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tale this type was current Italy the latter part the 
thirteenth century. 

The Novellino, which the oldest known collection Italian 
short stories, reports the following 


One day, the emperor Frederick was about sit down dinner, 
there appeared three masters magic pilgrim’s dress. Upon the command 
Frederick they produce rain, thunder, lightning, and hail, and the guests 
flee confusion. Then they cause the weather clear and ask for boon, 
which the liberal monarch readily grants them. They ask for the Count 
San Bonifazio, who accompany them help them against certain enemies 
theirs. willing follow them and led into fine city, where 
received with great splendor. They war, and conquers the enemy 
four successive battles. Then marries the land, settles down, has sons, and 
tules his estate for long time. His son already forty years old, and the Count 
himself feels like aged man, when the magicians ask him whether would 
like return the Emperor’s court. answers that the Emperor probably 
dead this time; but they merely laugh. They lead him back and arrive the 
court presently, where the servants have not yet finished handing the water, 
and the Emperor makes him tell his story. 


The popularity the story borne out the existence 
second variant found the Paradiso degli Alberti Giovanni 
Prato (fourteenth century): unquestionably goes back 
the period following the death Frederick II; for the magician 
here none other than Michel Scottus, the court astrologer 
the great emperor and sufficiently known Italy, may 
concluded also from the fact that Dante placed him Hell 
(Inferno, XX, 115-117). The hero not the Count San 
Bonifazio, but simple knight named 

From the fact that the theme temporary loss the 
sense time occurs Oriental tales, Alessandro D’Ancona 
and other scholars have inferred Oriental origin the Italian 
story. detailed analysis its structure and the motives 
composing it, undertaken the present writer number 


Ed. Guido Biagi (Firenze, 1880), pp. 36-38; cf. Alessandro D’Ancona, 
Studj critica storia letteraria (Bologna, 1912), Vol. II, pp. 102 ff. 

Paradiso degli Alberti, cura Alessandro Wesselofsky, Vol. 
Part II, Bologna, 1867, 263 [Scelta curiositd letterarie inedite rare, dispensa 
86]; Graf, Miti, leggende superstizioni del medio evo, Torino, 1892-1893, 
Vol. II, pp. 263 ff. 
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years ago,® revealed, however, the fact, surprising first, that 
its closest analogues are found Middle Irish and that the 
tale therefore Celtic origin, having probably drifted through 
France Italy with Arthurian and other Celtic material. This 
conclusion has since been accepted the author careful 
and conscientious study the Old Italian novella.® 

Alessandro D’Ancona was, however, wholly right when 
pointed out the great popularity our theme the countries 
the Near and Middle East well India. Since the vari- 
ants question have been listed there need 
discuss them here length; but attention should drawn 
Jewish narrative unknown date, which has generally 
been left out account previous studies dealing with the 
general 


certain tyrant attempts extort huge sum money from his Jewish 
subjects, threatening them with bitter persecution case non-compliance. 
They consult number wise men, one whom refers them poor tailor, 
mender old clothes. him they tell their tale woe and are promised 
relief. 

Soon after, the king, waking the morning, finds ragged Jew 
his bedroom. about punish his guards for their negligence, when 
feels himself carried off through the air invisible hands. comes earth 
cemetery surrounded unsurmountable wall. There apparently 
doomed die starvation, when the evening beggar appears and hands 
him loaf bread. This repeats every day for week. 

the eighth day, the king’s request, the beggar takes him into forest, 
where employed cutting shingles. After some time given more dig- 
nified task, which works for three years, after the lapse which 
given still another occupation. 

One day the unknown beggar reappears and tells him city whose king 
had died. Reminding him his claim that once had been king, the stranger 


Neuphilologische Mitteilungen, Vol. XXVI (1925), pp. ff. 

Besthorn, Ursprung und Eigenart der italienischen Novelle, 
Halle, 1935, 57. 

Alessandro D’Ancona, op. loc. cit.; Hartland, The Science 
Fairy Tales, London, 1891, pp. 225 ff.; Chauvin, Bibliographie, Vol. VII, pp. 
101 f.; 105; Wesselski, des Mittelalters, Berlin, 1925, 255; Tawney- 
Penzer, The Ocean Story, London, 1924-1928, Vol. VII, 245; René Basset, 
Mille contes, récits arabes, Paris, 1924-1927, Vol. III, 552. 

Bin Gorion, Der Born Judas, Leipzig, s.d., Vol. pp. 223 ff. 
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observes that should therefore know the art government and hence 
well qualified for the post. there and try his luck. There only 
one condition attached the matter: must first revoke his racial law. 
this the erstwhile king consents readily enough. 

Having arrived the city, indeed proclaimed king and married the 
widow his predecessor. turns out good king peace and war. 
One day casually approaches the city over which once ruled. Recognizing 
his palace from distance, enters and soon finds himself his old room. 
Before him stands the beggar who had dared appear his presence that fateful 
morning. his hands holds the repeal the anti-Semitic law, but sealed 
with the royal seal. 

appeared that all the king’s vicissitudes, which had apparently con- 
sumed many years, had reality taken but few minutes. 


view the large number Oriental variants, some 
which back the early centuries Islam and, India, the 
tenth century our era the very latest, Oriental proveni- 
ence the theme virtually certain. Its occurrence Middle 
Irish literature obstacle this assumption: the rather 
strange presence Near Eastern folklore material Mediaeval 
Ireland and Wales ages preceding the Crusades has repeatedly 
been pointed out, though are still the dark how 
got there.” 

The Icelandic story which formed the starting point this 
enquiry clearly independent the Italian and the latter’s 
Irish prototypes, but closely related the Latin exempla, 
which the tale Don Juan Manuel simply another off-shoot. 
the other hand, has certain affinities with the Jewish 
story outlined above. True enough, the latter there 
test gratitude, and the episode the proud king anti- 
Semitic leanings, who temporarily deprived his throne and 
given lesson humility, obviously reworking the old 
theme Solomon and But the fact that both 
the Icelandic and the Jewish texts the hero, during his dream 


Romania, Vol. LIX (1933), pp. ff.; Vol. (1934), pp. Revue 
Celtique, Vol. (1926), pp. 124 ff.; Studies English Philology. Mis- 
cellany Honor Frederick Klaeber. Minneapolis, 1929, pp. 340 ff.; Byzantion, 
Vol. (1944-1945), pp. 339 ff.; Wesselski, Archiv. Vol. 
(1932), 21. 

American Journal Philology, Vol. LIV (1933), pp. 260 ff. 
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experience (for such shall find be), elected vacant 
throne and marries the widow his predecessor, certainly 
mere coincidence; but whether the Jewish story influenced the 
Latin exemplum the basis Jén account, 
whether contrariwise the Latin exemplum helped modify 
even shape the Jewish story, cannot determined with 
any degree certainty with the material hand. 

How are explain the genesis the theme? the light 
present-day psychological knowledge dream experiences 
there can really little doubt the subject. Indeed, the 
duration dreams most experts agree that even the longest 
dreams, filled with the most varied vicissitudes, rarely last 
longer than few minutes. known that dream action may 
even faster. corroboration this statement the Danish 
psychologist Alfred Lehmann cites the following 

land-owner had fallen asleep when reading book bed. dreamt 
that bandit slipped into the room through the door, pointing his rifle him. 
heard the shot, started abruptly from his slumber and heard the kerosene 
lamp his night table explode with loud detonation. This noise had evi- 
dently awakened him; but the fraction second required gain conscious- 


ness see the explosion, had managed dream the whole episode 
the bandit. 


The Danish scholar cit.) quotes another dream episode, 


Frenchman dreamt that was living the time the Great Revolu- 
tion; saw himself before the dread revolutionary tribunal, sentenced 
guillotined and taken cart the place execution. felt himself tied 
the fatal board and the guillotine come down his neck. his fright 
woke and noticed that rod his four-poster had dropped down his 
neck like guillotine. 


All this much say that the awakening produced 
stimulus which the cause both the dream and the 
awakening. 

That dream experience the bottom our theme comes 

Alfred Lehmann, Aberglaube und Zauberei, iibers. Petersen, Stutt- 


gart, 1925, pp. 525 ff. 
Schlaf und Traum, Leipzig, 1879 (quoted Lehmann). 
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out clearly certain its variants. The most celebrated 
these Mohammed’s nightly journey Paradise, which took 
less time than was required for the water pot that had been 
upset near the prophet’s couch run 

The dream, needless add, need not that 
natural sleep: the Icelandic story, the Spanish tale Don 
Juan Manuel, and the mediaeval exempla make abundantly 
clear that both sleep and dream were artificially induced 
“magician,” that hypnotizer, who applied art which is, 
course, much older than Mesmer and the eighteenth century. 
But whether natural artificial, the story type outgrowth 
dream experience and explainable only such. 


Chauvin, Vol. 105. 


SWEDISH EXPRESSIONS DENOTING 
LITTLE’ AND ‘AT ALL’ 


The University Nebraska 


Swedish language can express the adverbial ideas 

little’ and ‘at all’ many other ways than through the use 

of, respectively, and Examples with these two ad- 

verbs are: Det tog ocksé till att litet. Han var inte alls 

There shall now first listed number nouns which may 

employed one the other these meanings, both 
meanings:? 

Smula, smul. Jag Tirén smula. Helfrid Laurell 

gick tyst, och hon liten smula oroad ut. Men nog kunde 

dina liten Hans ansikte har 


besides ‘little, all,’ the English ‘bit, whit, trifle, somewhat,’ etc. 

Brief comments the subject under discussion will found in: Axel 
Kock’s sprékets 1925), pp. 80-81; Gustaf Ceder- 
svenskan som (Lund, 1924), 120; Sundén’s 
Svensk (Stockholm, 1937), 282; Erik Wellander’s 
Riktig svenska. handledning svenska (Stockholm, 1941), 
34. 

Examples non-adverbial use such nouns are: som hade lés 
jag upp och hittade verkligen vartenda dyft. Maskinisten smula 
gnutta ambition, som han ungdomen, fanns intet spdr av. should 
noted that the noun may often rendered ‘nothing 
all, not anything all,’ the sentences: tittade men sakerna 
sade henne inte ett dugg. Johan hade som sett som han inte 
forstod ett grand besvirliga benen hon inte ett And the 
passage: kan ingenting bevisa,” sade han. “Inte ett 

The adverbial expressions discussed this article may modify predicate 
nouns denoting class, att vara det minsta filosof eller pedagog! 
har varit litet och poet som Lissan, som var 
smula humorist, hon var van sig lag med folk och 
bli god vin med dem. But cf.: Den som manligt, flardfritt kan skriva 
similar force sentence such as: Jo, jag har tro, att man kanske 
vara ett stycke for att forma But note also: Man har 
forestilla sig denne bistre Cato innerst stycke poet. 
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liten, liten smula.... smula naturvidrigt 
den And the passage: inte ond mig?” “Nej.” 
ett enda smul?” inte ett 

Aning. Hon hade alls ingenting emot, att han var aning 
liten aning. kindbenen var och 
aldrig liten aning Antligen den lugna 
till liten, liten aning. 

Nyans. Hennes leende blev endast nyans 

Tecken. Hon och ut, inte ond ett 
tecken, bara glad och munter. 

Spar. Han var inte ett Mamma, som hela sitt 
Jag begriper mig inte ett det.... Det ser 
som det vore andligt, och det inte ett 

Dugg. Han brydde sig inte ett dugg andra barnen. Det 
var inte ett dugg roligt, all var borta. av, att 
hon inte var det minsta dugg originell. 

Grand. Men kyrkoherden bara ville mig ett 
grand. Han blev lugn och inte ett grand min inte 
litet grand. Fru Segerholm sig lite grand stolt. 
jag att far och doktorn kom farstun glinta jag bara 
som icke riksstyrelsen ett minsta grand. jag 
inte det minsta grand 

Grad. ...brudens mor att till 
vara grad mer 

Man. Med mer stramt skulle flera dessa his- 
torier kunnat bliva Garneringen var for 

Han flytiade sin stol hennes 
grda blevo vassa. hade arbetarnas 
sultit vid styret landet hade inte 
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Fjat. Doktor Glas har ingen handlingen, den 

Tuppfjat. Snack gjorde sin bild med rikare belysning och 
figurstaffage—hans Vernet, vilkens anda 
han nog kommer ett Jag har 
inte kommit (saken) ett sedan sist 
kades 

Uns. Han medlemmar som dansade, men 
som inte var ett uns simre andra 

Stra. har alltid att vara ett vassare 
andra vad saken 

Skal. dar uppfriskande som inte bryr 
sig ett skal vad folk 

Skvatt. Jag bryr mig inte ett skvatt dom Stan hade 
fullnat det inte ett skvatt, att dom- 
derade stadens domkyrka.... And the passage: ser att 

Smack. det ingen, jag tror inte ett smack 
studeringar begriper jag mej resten inte ett 
smack. Det inte ett smack, inte ett satans skvatt 

Kvitt. Antingen han tokig, som kan inbilla sig, att soldater 
ett kvitt det, som bibeln, eller han alldeles 
for slug. 

Fnyk. The passage: Han [‘inquired’] int itt fnyk ette 
pojka. Han vesste minsjecksen, att fanns 


Here one may, sure, think denoting measure (ex- 
tent space). This also true several examples given for words related 
meaning. Yet, even the following sentence one may well render 
little’: Pilten varje dag och tum vart 

This sentence cited from Olof Ostergren, Nusvensk ordbok (Stockholm, 
1915—), under fjat. Also few other examples cited this article are taken 
from Ostergren. 

The expression fnyk not taken noun object (as illustrated 
footnote paragraph 1). one two other examples cited the article 
the reader might similarly tempted consider the expression question 
being substantivally employed. 
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Pinal. The passage: Var han Inte ett inte 

Del. hade slitits del, men det hade vil 
under sin Hon var fyllig kroppen men 
inte och det rika svallet spetsar dolde 
henne del. 

Bit. Han inte bit Det gick dock inte 
att fatt hon hade dem; hade vuxit varandra 
bit. 

Dyft. Det skulle jag inte trott ett dyft. Hon inte sjuk ett 
dyft. Han inte ett dyft battre. 

Gnutta. Han hade list men var 
gnutta stolt Det var nog liten gnutta 

Gnatta. Och lugnade sig gnatta. 

Jota. for att jag dig ett jota. 

Gnista. brydde sig icke gnista att man svarade, 

Three expressions consisting the proclitic definite article’ 
and the superlative adjective used with absolute meaning 
form group themselves: 

Det minsta. Och hon saktade inte farten det minsta, utan 
som Men Hedvig inte det minsta 
ut.... Det att han icke brydde sig sin hustrus liv det 
allra minsta. 

Det ringaste. Han var inte det ringaste Han sade 
detta utan att det ringaste eftersinna vad.... Blev han det 
ringaste Mig skulle det inte genera det allra ringaste, 

Det bittersta, det bittraste. Inga inte brytt sig 
det bittersta saken. tinkte det allra bittersta dom, 
men det inte, skulle inte sitta och om.... 
Han icke det bittraste ut, allenast Note also: 


With reference this example, cf. footnote second paragraph. 
this term, see Scandinavian Studies and Notes, Vol. (1939), pp. 


Cited from Alice Lyttkens, (Stockholm, 1944), 
628. 


LITTLE’ AND ‘AT ALL’ 229 


Ja, for det allra bittersta lilla intressera dig dom, 

There follow now the prepositional phrases: 

minsta Syftet var minsta estetiskt. 

minsta vis. Jag vill inte minsta vis oroa henne. 

minsta Det honom illa, han visste inte riktigt 
han inte minsta fruktade att Eugenia skulle 

And, conclusion, the four adverbs: 

Platt. “Och vet du,” skriver Sally bland annat, “‘att jag tror 
platt inte, 

Nagot. lyste Folkelektyrs verkstallande 
var ndgot irriterad och litet. sidan 
skymtar jag tre granarna. 

This often has essentially the same meaning 
litet and Kaj blev arg. Knut som han och skrutit 
med for folk. Det finns ung man byn...som inte 
kommer fast hon har honom. 

Latt. Hon litt harmsen sista orden. 

The above list, chiefly compiled from notations made the 


course reading literature, incomplete. The spontaneous 
moreover, contain other such expressions, which, 
doubt, not all have found their way into print. 


Cf. above. 


For this term, see Scandinavian Studies and Notes, Vol. (1938), pp. 


OBSERVATIONS SWEDISH GRAMMAR: 


Louis 
The University Nebraska 


The Article med,’ Meaning ‘Many, Much,’ 
and Related Expressions 


THE concluding paragraph the article was stated that 

the list given was incomplete. There shall now presented 
some additional material.? certain that many the ex- 
pressions still remain unrecorded. 

med. Jag dansade, sommarkvillarna, 
skrev med idiotisk 

Orimligt med. Gustaf pengar, orimligt med pengar 
egentligen. 

Ohiskjelin me’. krakena feck ohiskjelin me’ mjelk. 

Forbaskat ma. blir forbaskat disk hos disponentens. 

Rejalt med. och honom det 
glaset, sedan hon tillsatt med honung for kraftens 

med. flesta husena hade tjocka tak eller 
fanns det med sné dem. 

Packat The passage: spdrvagn. Det var packat 
med folk och kunde inte alla. 

Fullsmockat med. The passage: hur har vatt?” 
gumman. vars. Fullsmockat med folk forstds och 
glam och men inget 

Proppfullt med. Redan dag var det proppfullt med kunder 
Lindgrens butik. 

Fullt av. The previous article contained example with med 


Scandinavian Studies, Vol. (1944), pp. 37-40. 

Here, the earlier article, there have been included examples which 
det and similar expressions precede (or are understood); some readers 
may such sentences choose give each word its literal meaning, but the phrase 
can equally well interpreted such way that will belong our category. 

Malmquist, Karusellvisan (Stockholm, 1945), 198. 

The earlier article contained example with packat av. 


230 


| 


OBSERVATIONS SWEDISH GRAMMAR 231 


av, where med could not well have been used after 
because the preceding med. Observe, similarly, the 
use fullt the sentences: och hon hade parasoll med 
breda spetsar och sommarhatt med fullt rosor 
Den randig med fullt noppor tyget. 

Tjockt med. Note the further example: Kring stammen 
tjockt med vissna 

Tatt med. Note the further example: bilen 
man lite stenblock och med And 

Dubbelt med. Brita och solade sig, det var som hon 
haft dubbelt med krafter mot 

Compounds -vis and -tals. med onaturligt 
breda fullsatta metervis med ordnar.... Han 
bar varje tunnvis med frukt. Jag eller intet, 
man bygger inte miltals med bara fir gammal- 
...de fram och ner tjogtals med 
hade haft sin dag, han hade nedlagt med fiender dar 

Mer med.’ Det fanns mer med stan. 

Battre stannar nog inte ute mer morron 

Ytterligare med. skrek Jonas Frid och fick 
med kraft.® 

Ansenligt med. Det hade fallit ansenligt med 

Ymnigt med. hon hill att offra till att 
ymnigt med dricksvatten getterna. 

Atskilligt med. Men han gjorde sitt att glimma sattyget 
och drack dtskilligt med sprit. 

Mattligt med. Men det var inte med folk. 


Imber Nordin-Grip, Den (Stockholm, 1943), 186. 
The earlier article contained example with mycket med. 

The earlier article contained example with om. 

Eyvind Johnson, Krilon (Stockholm, 1943), 134. 
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med. further example, with both med and av, 
is: som helt naturligt inte haft med 
motstandskraft eller egen kroppsvirme. 

Otillrackligt med. Men med 

Inget vidare med. Jag begagnar inget vidare med sprit. 

Nagot med. Andra branschen har fatt 
med god material Amerika och Holland fore 

Nagot litet litet med vatten rann hans 

Daligt Han nickade och log mot han hade 
med And the passage: Pelle hade skrivit att 
inte hade ndgra uniformer. Somliga hade 
med egna med. andra kvarnarna 
voro mindre, simre med hade 

Tunt med. Och tunt med jord hade det blivit, att man inte 
hade mer ett par 

Knappt om. ogifta fanns barack, och kronotor pare 
kom hit med hustru, manga barn och knappt pengar: han 
dikade ett stycke 

Klent med. Det var med 

Skralt med. graders kyla det skint. Skralt med 
bakterier, luften ren, och man inte skugga. 


580. 

442. 

The earlier article contained example with med. 

Krilon sjalv, 670. 

The earlier article contained only example from Ostergren’s Nusvensk 
ordbok (Stockholm, 1915—): Det med nyheter(na) dag. this, only 
the sentence form without the definite article belongs our category. 

Eyvind Johnson, Sju liv (Stockholm, 1944), 220. 


REVIEW 


Spoken Norwegian. Einar Haugen. Henry Holt and Com- 
pany, 1944. Pp. ix+668. Complete course (including text 
and 12-inch records): $50.00. Text alone: $3.50. Records 
alone: $47.00. 


This work, prepared for the United States Armed Forces 
Institute during the war, has just recently been released for 
general civilian use under copyright the Linguistic Society 
America. The General Foreword and the Author’s Preface 
reveal interesting story the army’s development and use 
the Intensive Language Program first started the American 
Council Learned Societies 1942. Professor Haugen’s appli- 
cation this system teaching began June 1943, when 
organized the first course Norwegian for American soldiers 
under the Army Specialized Training Program. 

would unfair the appraisal such textbook 
enter upon controversy regarding teaching methods. the 
circumstances under which the work was produced, there were 
certain conditions met, and they were adequately met 
our educators the time. The principle upon which their 
efforts were based stated the General Foreword thus: 
ideally one learns foreign language most efficiently when 
taught intensively bi-lingual trained technical linguist 
while resident the country which the language native. 
Since this happy state affairs hardly ever exists, practice 
recourse must had various successive approximations 
it, approximations which one more the desirable ele- 
ments attenuated entirely wanting.” 

These Professor Haugen’s book take 
the form model conversations interspersed translations, 
explanations, and word lists, and designed cover two hundred 
hours language study. The rather complex organization 
the material thus explained the author: 


The book divided into five major parts, each containing five learning 
units and one unit devoted review. Each unit contains several sections, usually 
the following: 

Basic Sentences (with Hints Pronunciation, Parts and II, Hints 

Spelling, Part IT) 
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Word Study and Review Basic Sentences 
Review Basic Sentences (Cont.) 

Listening 

Conversation 

Conversation (Cont.) 


These six sections are followed each learning unit Finder List con- 
taining all the new words the particular unit. 


Each lesson ideally accompanied gramophone record 
which repeats words, phrases, and sentences proper intervals 
for oral class drill. But all necessary phonetic equivalents are 
given (not the International Phonetic Alphabet), and 
assumed that any speaker” person can substitute for 
the voice Tor Myklebost the recordings. Grammar, the 
author warns beforehand, subordinated sentences, and 
“no sentence has been written illustrate either point 
grammar The frequent use variant pro- 
nunciations has given rise rather remarkable absence 
consistency, which the author believes true picture 
current Norwegian usage can given”; but general the 
speech represented supposed that but not 
fussy people 

the detailed working such ambitious scheme, some 
errors must inevitably creep in. the following, some are 
doubt misprints. 27, article omitted listing aften. 28, 
article omitted parenthetical spelling middag. 29, same 
omission with 34, line 10, omit brackets around 
my. 61, gjesten omitted from list. 67, line 17, add brackets 
around 68, lines and 24, add brackets around 107, 
for (bade) read 140, line 15, add brackets around 
187, line 15, add brackets around your, and add the word the 
parentheses. 194, paragraph for GATT read GATT. 
138, for read SA-vet. 217, for read 
231, line 12, for have bright read 
have bright nights.” 249, for himlen read himmelen. Pp. 249 
and 250, add the indefinite article common gender names 
days week. 253, add brackets around an; IV, add 
brackets around the expression the right.” 384, de- 
lete plural ending for gulv. 386, delete double tone symbol be- 
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fore 405, under the word eksempel add period after 
abbrev. 

course, discussion pronunciation notoriously fruit- 
less among Norwegians, but even granted that inconsistency 
gives true picture Norwegian usage, some norms should 
sought when they are therefore seems unfortunate 
that the author has chosen the strictly local Oslo pronunciation 
the diphthong ei—a dialectal peculiarity that offends 
Norwegians from other parts the country. Thus, for the 
words jeg, meg, seg, deilig, etc. the pronunciations given are 
(or je), MAI (or me), SAI (or and This 
curious leaning toward the @-sound sometimes extends beyond 
the when are told (p. 168) that written 
for the sound rather arbitrary favoritism 
pronunciation also shown the statement (p. 148) that 
silent written the word av.” 

Professor Haugen’s explanations grammatical points are 
simple, comprehensive, and always colloquial style. The use 
grammatical terms studiously avoided, and the rules are 
result considerably longer than those found standard 
grammars. The sections melody (p. 119) and spelling 
(pp. 238 ff.) deserve special commendation; for good judgment 
and lucidity they are unexcelled. One could wish, however, that 
some other word than the proper noun Christensen (p. 117) had 
been used illustrate the single tone, ‘‘Melody 1,” since this 
name pronounced with double tone over large parts Nor- 
way. 397 the statement made that beginning 
with such unaccented prefixes be- (betale ‘pay’), an- (anbe- 
wegian,” but anbefale clearly has accented prefix. 291 
find the following statement: “If you add -ende any verb 
stem, the result make adjective like those which 
English end -ing. han kom Here the 
participle has adverbial, not adjectival, function; the con- 
struction Norwegian called adverbial apposisjon. 

great virtue the book the vivid and practical nature 
the conversational exercises. the compilation some 
them, the author has shown excellent good humor, e.g. (p. 317), 
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the situation where man represented trying teach 
his wife drive, and all ends with tears 

The amount work that must have been put into Speaking 
Norwegian impressive, and one feels that here some trail- 
blazing has been done toward liberal but scientifically ar- 
ranged grammar for standard use high schools and colleges. 

HEDIN BRONNER 
University Chicago 
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NOTES AND NEWS 


Readers are urged send news items Professor Gésta 
Franzen, The University Chicago, Chicago 37, 


New Courses 


Augustana College Rock Island, and North Park 
College Chicago will conduct their respective Swedish Sum- 
mer Schools from June 16th August 8th and from June 30th 
August 22nd this year, following approximately the same 
pattern that 1946. the North Park College Summer 
School number guest speakers will give public lecture 
series the evenings, dealing with modern Sweden and Swedish 
culture. 

Harvard University now offering course Dano-Nor- 
wegian, Introduction Danish and Norwegian Language 
and Literature,” under Dr. Phillip Mitchell. 

The University Pennsylvania planning considerable 
expansion its Scandinavian section. Professor Otto Springer, 
chairman the Germanic Department, has outlined program 


comprising courses Danish, Norwegian, Swedish, Old and 
Modern Icelandic, and Scandinavian Philology and Literature. 


and Leaves 


Martin Allwood has been appointed lecturer Swedish 
Upsala College East Orange, 

Professor Otto Springer intends visit Scandinavia, this 
summer next, select books for the University Penn- 
sylvania library, which increase its holdings meet the 
needs the expanding Scandinavian section. 

Professor Gésta Franzen the University Chicago 
leaving June for three-months’ study trip Stockholm 
and Uppsala. Hedin Bronner the same institution leaving 
month later for year’s study Oslo. 


Publications 
Martin Conversational Swedish, which was re- 
viewed the previous issue Scandinavian Studies (pp. 
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190), and which far has been available only lithoprint, 
will published this year the Augustana Book Concern, 
Rock Island, 

Dean Arthur Wald Augustana College, Rock Island, 
and Martin Allwood are collaborating the manuscript 
work published under the title Levande svenska. 

Henry Holt and Co. are planning add Spoken Swedish 
and Spoken Danish their Spoken Language Series, which 
already includes the Spoken Norwegian reviewed this issue 
Scandinavian Studies. 


the August number Scandinavian will appear 
survey the study Scandinavian the United States. The 
main results this investigation were presented this year’s 
annual meeting the Society. 

FRANZEN and HEDIN BRONNER 
University Chicago 
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OFFICERS THE SOCIETY FOR THE 
ADVANCEMENT SCANDINAVIAN STUDY 


President, Professor Gustav Johnson, North Park College, 
Chicago, 


Vice-President, Dean Thompson, St. Olaf College, 
Northfield, Minn. 


Secretary-Treasurer, Professor Joseph Alexis, University 
Nebraska, Lincoln, Neb. 


Managing Editor Publications, Professor Sturtevant, 
University Kansas, Lawrence, Kans. 


Editor, Professor Elmquist, University Nebraska, 
Lincoln, Neb. 


Assistant Editor, Professor Gésta Franzen, University Chi- 
cago, Chicago, 


Advisory Committee 


Prof. Paul Nyholm, Dana College For one 
Prof. Richard Beck, University North Dakota year 
Prof. Lee Hollander, University Texas For two 
Prof. Sverre Arestad, University Washington years 
Prof. Benson, Yale University For three 
Prof. George Flom, University Illinois years 


FOR THE ADVANCEMENT SCANDINAVIAN Stupy has for its 
object: the promotion Scandinavian study and instruction America; 
the encouragement original research this country the fields Scan- 
dinavian languages and literatures, and the providing permanent repository 
for the results such research; and the fostering closer relations between 
persons interested Scandinavian studies America and elsewhere. 

Applications for membership should addressed the Secretary-Treasurer, 
Professor Joseph Alexis, 1811 Pershing Road, Lincoln, Nebraska. The annual 
dues are which $1.90 for year’s subscription Scandinavian Studies. 

Titles papers read the annual meeting should sent the Secre- 
tary before April possible, copy the manuscript should mailed the 
same time the Managing Editor. 

The annual meetings are held the first Friday and Saturday May. 
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TEACHERS AND LIBRARIANS! 


The Augustana Book Concern Rock Island, Illinois, has published 
Swedish books since 1884. Our expert Swedish printing craftsmen have 
nationwide reputation. publish complete line textbooks for 
the study Swedish, and will glad send you descriptive 
circular request. can supply you with any book that print. 


GEORGE BANTA PUBLISHING COMPANY, MENASHA, WISCONSIN 
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